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KODALY Seminarll

Solfege education by Chorus
teaching (with Kodély Concept)

s Lecture Kodaly Zoltan (1882-1967)
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Simulated Lesson with Kodaly Concept
by Dr. Keresztes Noéra at Kodaly Institut of Franz Liszt Academy of Music
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Symposium by Experts on Solfége and Chorus Instruction
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Sunday, March 24, 2019 at 14 : 30 (Doors Open at 14 : 00)

The 2nd Hall at Music Faculty of Tokyo University of the Arts
AR Admission free
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The host organization : Music Faculty of Tokyo University of the Arts

Sponsor : Embassy of Hungary Tokyo/Solfege Studies Conference Japan Cooperation : Japan Kodaly Society
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Dr. Keres ra Takao Nakamura
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Kenji Watanabe
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Pianist
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